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#ifndef USERPREFS_HAS_SPLASH

#define icon_width 58

#define icon_height 32

static uint8_t icon_bits[] = {

  0x00, 0x60, 0x00, 0x00, 0x00, 0x00, 0x00, 0x00, 0x00, 0xFE, 0x07, 0x00, 

  0x00, 0x00, 0x00, 0x00, 0x00, 0x0F, 0x1F, 0x00, 0x00, 0x00, 0x00, 0x00, 

  0x80, 0x01, 0x38, 0x00, 0x00, 0x00, 0x00, 0x00, 0xE0, 0x00, 0x60, 0x00, 

  0x00, 0x00, 0x00, 0x00, 0x70, 0x00, 0xC0, 0x00, 0x00, 0x00, 0x00, 0x00, 

  0x18, 0x00, 0x00, 0x03, 0x00, 0x00, 0x78, 0x00, 0x08, 0x20, 0x01, 0x06, 

  0x00, 0x00, 0xFC, 0x00, 0x00, 0x00, 0x02, 0x0C, 0x00, 0x00, 0xFC, 0x01, 

  0x04, 0x04, 0x10, 0x08, 0x00, 0x00, 0xFC, 0x01, 0x04, 0x00, 0x00, 0x10, 

  0x00, 0x00, 0xF8, 0x01, 0x06, 0xF0, 0x07, 0x70, 0x00, 0x00, 0xF0, 0x01, 

  0x06, 0xF0, 0x0F, 0xC0, 0x00, 0x00, 0xE0, 0x01, 0x06, 0xF8, 0x1F, 0x82, 

  0x01, 0x00, 0xE0, 0x01, 0x06, 0xF8, 0x3F, 0x00, 0x03, 0x00, 0xA0, 0x01, 

  0x06, 0xF0, 0x3F, 0x00, 0x06, 0x00, 0xA0, 0x01, 0x06, 0xF0, 0x7F, 0x08, 

  0x1C, 0x00, 0x90, 0x01, 0x04, 0xC0, 0xFF, 0x01, 0xE0, 0x81, 0xCF, 0x00, 

  0x00, 0x82, 0xFF, 0x23, 0x80, 0xFF, 0xC3, 0x00, 0x08, 0x80, 0xFF, 0x47, 

  0x00, 0x3C, 0x60, 0x00, 0x18, 0x00, 0xFC, 0x0F, 0x00, 0x00, 0x60, 0x00, 

  0x30, 0x10, 0xE0, 0x0F, 0x02, 0x00, 0x20, 0x00, 0xC0, 0x80, 0x00, 0x00, 

  0x80, 0x0C, 0x1C, 0x00, 0x80, 0x01, 0x0C, 0x00, 0x00, 0x0C, 0x0E, 0x00, 

  0x00, 0x03, 0x40, 0x36, 0x9B, 0x00, 0x03, 0x00, 0x00, 0x06, 0x00, 0x00, 

  0x00, 0xC0, 0x01, 0x00, 0x00, 0x1C, 0x00, 0x00, 0x00, 0x60, 0x00, 0x00, 

  0x00, 0x70, 0x00, 0x00, 0x00, 0x38, 0x00, 0x00, 0x00, 0x80, 0x1F, 0x00, 

  0xE0, 0x07, 0x00, 0x00, 0x00, 0x00, 0xFC, 0xFF, 0xFF, 0x00, 0x00, 0x00, 

  0x00, 0x00, 0xC0, 0xFF, 0x07, 0x00, 0x00, 0x00, 0x00, 0x00, 0x00, 0x00, 

  0x00, 0x00, 0x00, 0x00, };

#endif

{ flagday }
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If I find that composers are relying so heavily on 
methods, I begin to wonder if they’ve got that much to 
say. Of course, everybody has something to say but it 
could be so minimal that they can be drowned in their 
fascination with methods.

– Miriam Gideon
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flagday (a particular kind of perceptiveness), 2026

Interactive installation; mixed media (ESP32-based LoRa 
development boards, rotary encoders, piezoelectric 
buzzers, protoboard, wire, solder, antennas, 3D printed PLA 

and PET enclosures, lanyards, carabiners, score booklet)

4 devices + 2 artist’s proofs, 101 mm × 101 mm × 28 mm each
50 score booklets, 139.7 mm × 215.9 mm / 28 pages each

Directions
1. Pick up the device, leaving it attached to its lanyard.

2. The display will cycle through various screens every 30 seconds. If 
it doesn’t respond, wait until it advances to the next screen.

3. Use the device by rotating and pressing the knob. To send a 
message, rotate or long press the knob until you see the list of 
messages you can send. Rotate the knob to select a destination, a 
message, or exit. 

4. To send a message to all devices, select #public as the 
destination; otherwise, select a specific device by its name: flagday1, 
flagday2, flagday3, flagday4.

5. The messages you can send are the following. They are intended 
to help you communicate what you want.

👁 👀 👍 👎 💧 ➡

🕳 💪 🌬 🔥 ❓ 🌫
6. When you receive a message you will hear a loud ringtone. You will 
hear other the other devices sounding when you send messages.

7. Try to message someone you see in another part of the gallery 
who is looking at another one of the devices. How do you think they 
will respond given the limited vocabulary and ringtone? How do you 
think you will respond when you receive a response? Are you able to 
use a device like this freely and comfortably?OpenSCAD rendering of back of device enclosure
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1868 GERMAN PHYSICIAN AND SEXOLOGIST MAGNUS
HIRSCHFELD IS BORN IN KOLBERG.

1874 AUSTRIAN SERIALIST COMPOSER ARNOLD
SCHOENBERG IS BORN IN VIENNA.

1892 HIRSCHFELD RECEIVES HIS MEDICAL DEGREE AND
BEGINS TRAVELING THE WORLD FOR TWO YEARS.

1893 WHILE COVERING THE WORLD’S COLUMBIAN
EXPOSITION IN CHICAGO FOR A GERMAN
NEWSPAPER, HIRSCHFELD IS STRUCK BY THE
SIMILARITY IN THE CITY’S HOMOSEXUAL SUBCULTURE
– SPECIFICALLY, GRAFFITI – TO THAT IN TANGIER, 
RIO DE JANEIRO, AND TOKYO.

1894 HIRSCHFELD OPENS A NATUROPATHIC PRACTICE IN
MAGDEBURG, IN THE PROCESS DEVELOPING HIS
COMMITMENT TO HOMOSEXUAL RIGHTS ADVOCACY.

1898 SCHOENBERG CONVERTS TO LUTHERANISM.

1906 AMERICAN COMPOSER MIRIAM GIDEON IS BORN IN
GREELEY, COLORADO. 

1913 2 MONTHS BEFORE THE PREMIERE OF STRAVINSKY’S
THE RITE OF SPRING, SCHOENBERG CONDUCTS THE
SKANDALKONZERT IN VIENNA. THE PROGRAM, 
REFLECTING THE SECOND VIENNESE SCHOOL, 
INCLUDED WORKS BY HIM, WEBERN, ZEMLINSKY, 
BERG, AND MAHLER. THE CONCERT SHOCKS THE
AUDIENCE, WHO RIOT IN RESPONSE.

1915 HIRSCHFELD PUBLISHES AN ULTRAPATRIOTIC
PAMPHLET, WARUM HASSEN UNS DIE VÖLKER?
(“WHY DO OTHER NATIONS HATE US?”). 
ACCORDING TO HISTORIAN HEIKE BAUER, 
HIRSCHFELD REASONED THAT THIS
ULTRAPATRIOTISM MIGHT UNDERMINE PREJUDICES
BY SHOWING THAT JEWS AND HOMOSEXUALS COULD
BE PATRIOTIC “PROPER GERMANS.”

1916 AMERICAN SERIALIST COMPOSER, MATHEMATICIAN, 
AND MUSIC THEORIST MILTON BABBITT IS BORN IN
PHILADELPHIA.

1919 HIRSCHFELD OPENS THE INSTITUT FÜR
SEXUALWISSENSCHAFT (INSTITUTE FOR SEXUAL
RESEARCH), THE WORLD’S FIRST SEXOLOGICAL
RESEARCH CENTER. 

1920 HIRSCHFELD IS ATTACKED ON THE STREET BY
ETHNO-NATIONALIST ACTIVISTS AND IS INITIALLY
DECLARED DEAD WHEN THE POLICE ARRIVE.

1921 SCHOENBERG WRITES TO JOSEF RUFER ABOUT “A
DISCOVERY WHICH WILL ENSURE THE SUPREMACY
OF GERMAN MUSIC FOR THE NEXT 100 YEARS.” 
THIS DISCOVERY IS THE TWELVE-TONE TECHNIQUE.

1923 THE SHACKNO BILL IS PASSED IN NEW YORK CITY, 
WHICH MAKES CERTAIN FORMS OF HOMOSEXUAL
CRUISING ILLEGAL BY PROHIBITING “LOITERING FOR
SODOMY.” 

HIRSCHFELD COINS THE TERM TRANSSEXUAL. 

1926 SCHOENBERG PUBLISHES HIS ESSAY “OPINION OR
INSIGHT?,” WHICH INTRODUCES THE CONCEPT OF
THE EMANCIPATION OF DISSONANCE, WHICH ARGUES
FOR ITS MUSICAL IMPORTANCE ON EQUAL FOOTING
WITH CONSONANCE. 

1930 HIRSCHFELD PREDICTS THAT THERE WILL BE NO
FUTURE FOR PEOPLE LIKE HIMSELF IN GERMANY
AND ARRIVES IN NEW YORK CITY ON A SPEAKING
TOUR THAT HE HOPES WILL ALLOW HIM TO SETTLE IN
THE UNITED STATES.

ON HIS TOUR, HIRSCHFELD AVOIDS ARGUING FOR
THE LEGALIZATION OF HOMOSEXUALITY WHEN
SPEAKING IN ENGLISH, ONLY MENTIONING IT WHEN
HE GIVES LECTURES IN GERMAN.

1931 BABBITT BECOMES INTERESTED IN THE WORK OF
THE SECOND VIENNESE SCHOOL AND TWELVE TONE
MUSIC WHILE A STUDENT AT NEW YORK
UNIVERSITY. 

GIDEON STUDIES COMPOSITION UNDER LAZAR
SAMINSKY.

HIRSCHFELD’S HISTORY OF SPEAKING IN GERMANY
ON THE LEGALIZATION OF HOMOSEXUALITY IS
DISCOVERED BY HEARST NEWSPAPERS, WHICH
LEADS TO HIS VILIFICATION IN THE UNITED STATES.

flagday (a particular kind of perceptiveness)

provides encrypted cruising and flagging for the 

trans* community on small, interdependent 

handheld devices. Using inexpensive, low-power 

technologies popular with preppers for “off-the-

grid” messaging, you can communicate 

nonverbally using a fixed set of messages. Each 

device is enclosed in a case modeled after folded 

bandanas and has been programmed with a 

distinct ringtone. While each ringtone may sound 

quite different, it is nonetheless related to the rest 

of the ringtones on the other devices.

Device messaging user interface
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👁 👀 👍 👎 💧 ➡

🕳 💪 🌬 🔥 ❓ 🌫

This piece brings together two seemingly 

unrelated strands of cultural and historical 

context. First, it is intentionally evocative of the 

queer semiotics of nonverbal communication in 

cruising for sex and “flagging” using bandanas to 

express kink and other sexual proclivities. While it 

has a long history, German sexologist Magnus 

Hirschfeld was the first to recognize visual 

signaling as a cross-cultural phenomenon in queer 

culture. In both practices, nonverbal 

communication is vital, regardless if an interaction 

occurs in a quiet park or the backroom of a loud 

club. Cruising and flagging also asks us to both see 

and be seen, fundamentally requiring us to use 

perception in creative ways to aid our 

communication. 

1933 THE NAZIS SEIZE POWER, DISMANTLE THE INSTITUT
FÜR SEXUALWISSENSCHAFT BY STORMING IT AND
BURNING ITS LIBRARY AND ARCHIVES.

THE NAZIS ALSO ESTABLISH THE
REICHSMUSIKKAMMER (REICH CHAMBER OF
MUSIC) AS A STATUTORY COOPERATION TO
REGULATE THE MUSIC INDUSTRY. THE
REICHSMUSIKKAMMER BEGINS PROSCRIBING MUSIC
AND COMPOSERS THAT DO NOT MEET ITS DEFINITION
OF “GOOD GERMAN MUSIC,” INCLUDING
SCHOENBERG, DEBUSSY, BERG, STRAVINSKY, AND
GERSHWIN, AS WELL AS MUSIC BY BLACK ARTISTS.

WHILE IN PARIS, SCHOENBERG IS ADVISED NOT TO
RETURN TO GERMANY FOR HIS OWN SAFETY. HE
CHOOSES TO RECLAIM HIS JUDAISM AT A PARIS
SYNAGOGUE AND EMIGRATES TO THE UNITED STATES
SOON AFTERWARDS.

HIRSCHFELD EMIGRATES TO FRANCE AFTER HIS
GERMAN CITIZENSHIP IS TAKEN AWAY.

1934 KARL GIESE, FORMER ARCHIVIST FOR THE INSTITUT
FÜR SEXUAL WISSENSCHAFT AND ONE OF
HIRSCHFELD’S PARTNERS, IS APPREHENDED IN A
PARIS BATHHOUSE AND SENTENCED TO THREE
MONTHS IN PRISON. FRENCH AUTHORITIES PUT
HIRSCHFELD UNDER PRESSURE AS A RESULT OF
GIESE’S ARREST. AFTER HIS INCARCERATION, 
GIESE’S FRENCH RESIDENCY PERMIT IS NOT
RENEWED, FORCING HIM TO LEAVE THE COUNTRY.  

1935 GIDEON BEGINS COMPOSITIONAL STUDIES UNDER
ROGER SESSIONS.

HIRSCHFELD DIES WHILE LIVING IN NICE.

1938 HANS SEVERUS ZIEGLER, SUPERINTENDENT OF THE
DEUTSCHES NATIONALTHEATER WEIMAR, 
ORGANIZES A PUBLIC EXHIBITION OF ENTARTETE
MUSIK (DEGENERATE MUSIC). SCHOENBERG WAS
EXPLICITLY ATTACKED AS AN UNDERMINER OF THE
“GERMAN TRIAD.”

BABBITT JOINS THE MUSIC FACULTY AT PRINCETON
UNIVERSITY.

1944 GIDEON BEGINS HER FIRST MUSIC TEACHING
POSITION IN ACADEMIA AT BROOKLYN COLLEGE.

1946 GIDEON RECEIVES A MASTER OF ARTS IN
MUSICOLOGY FROM COLUMBIA UNIVERSITY AFTER
THREE YEARS OF STUDY.

1949 GIDEON MARRIES FREDERIC EWEN, A PROFESSOR
OF ENGLISH AT BROOKLYN COLLEGE.

1951 SCHOENBERG DIES WHILE LIVING IN LOS ANGELES. 

1952 EWEN IS FORCED TO TAKE EARLY RETIREMENT AFTER
BEING SUBPOENAED FOR THE SECOND TIME ABOUT
BEING AN ALLEGED COMMUNIST SYMPATHIZER, 
WITH THE FIRST 12 YEARS EARLIER FROM THE
RAPP-COUDERT COMMITTEES.

OpenSCAD rendering of device enclosure top, underside
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for 4 or more piezoelectric buzzers

(5'00" ~ 20'00")

Piezoelectric buzzers should sound at irregular intervals during the piece's duration as if they were ringtones. One should remain silent while the others are playing.

María Dolores A. Matienzo
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1952 GIDEON STARTS BEING TAILED BY THE FBI. 
ACCORDING TO MUSICOLOGIST MARY ROBB, 
GIDEON’S AFFECTIVE EXPERIENCE DURING THE
FOLLOWING THREE YEARS MAKES IT DIFFICULT FOR
HER TO COMPOSE. THIS LEADS HER TO, IN HER
WORDS, “RETREAT” INTO SYSTEMATIC
COMPOSITIONAL METHODS, WITH WHICH SHE HAS A
COMPLICATED RELATIONSHIP.

1954 GIDEON’S TEACHING CONTRACT AT BROOKLYN
COLLEGE WAS NOT RENEWED AS SHE WAS SEEN TO
BE “GUILTY BY ASSOCIATION” FOLLOWING EWEN’S
SUBPOENA. SHE IS INVITED TO JOIN THE MUSIC
FACULTY AT THE JEWISH THEOLOGICAL SEMINARY.

1955 GIDEON RESIGNS A TEACHING POST AT CITY
COLLEGE AFTER BEING REQUESTED TO APPEAR AT A
COMMITTEE MEETING ASSOCIATED WITH JOSEPH
MCCARTHY.

1958 BABBITT’S ESSAY “THE COMPOSER AS
SPECIALIST,” PROVOCATIVELY RETITLED “WHO
CARES IF YOU LISTEN?”, IS PUBLISHED IN HIGH
FIDELITY. IN THIS ESSAY, BABBITT ARGUES FOR THE
“VOLUNTARY WITHDRAWAL [OF THE COMPOSER] … 
WITH [THE] VERY REAL POSSIBILITY OF COMPLETE
ELIMINATION OF THE PUBLIC AND SOCIAL ASPECTS
OF MUSICAL COMPOSITION.” IN SO DOING, BABBITT
ESTABLISHES HIS FORM OF SERIALIST COMPOSITION
AS SPECIALIZED AND SCIENTIFICALLY RIGOROUS, 
REJECTING “THOSE POCKETS OF ‘POWER’ WHERE
PRIZES, AWARDS, AND COMMISSIONS ARE
DISPENSED.”

1960 BABBITT IS AWARDED A GUGGENHEIM FELLOWSHIP
AND IS HIRED BY RCA  COMPOSER TO WORK WITH
ITS MARK II SYNTHESIZER AT THE COLUMBIA-
PRINCETON ELECTRONIC MUSIC CENTER.

1962 BABBITT PUBLISHES HIS PAPER “TWELVE-TONE
RHYTHMIC STRUCTURE AND THE ELECTRONIC
MEDIUM” IN PERSPECTIVES OF NEW MUSIC, 
WHICH INTRODUCES THE TIME-POINT SET AS AN
EXTENSION OF TWELVE-TONE TECHNIQUE TO THE
DURATION OF NOTES.

1967 THE CENTER-RIGHT LIBERTARIAN IDEOLOGY OF
“RETREATERISM” ARISES WITH THE PUBLICATION OF
THE RETREATER’S BIBLIOGRAPHY, WHICH
ADVOCATES FOR RETREATING FROM SOCIETY TO THE
PERCEIVED THREATS ON LIBERTY. AS DESCRIBED BY
HISTORIAN ALEX WELLERSTEIN, RETREATERISM IS
ONE OF THE ANTECEDENTS OF THE CONTEMPORARY
SURVIVALIST AND PREPPER MOVEMENTS.

1969 POLICE RAID THE STONEWALL INN IN NEW YORK
CITY, WITH PATRONS, PROTESTORS, AND
NEIGHBORHOOD RESIDENTS FIGHTING BACK WITH
UNPRECEDENTED INTENSITY. 

1970·1972 A VILLAGE VOICE JOURNALIST SATIRICALLY
SUGGESTS THAT QUEER PEOPLE USE COLORED
HANDKERCHIEFS INSTEAD OF PLACING KEYS ON THE
LEFT- OR RIGHT-SIDE TO EXPRESS THEIR SEXUAL
PREFERENCES.

Secondly, this work is informed by serialism, a 

method of systematic music composition that uses 

various series, or sets of pitches, rhythms, and 

other musical components. The ringtones for this 

composition were written using methods such as 

the tone row, a non-repetitive ordering of pitches 

widely popularized by Arnold Schoenberg, and 

Milton Babbitt’s time-point set, which extends the 

concept of the tone row to create non-repetitive 

orderings of rhythms. Serialist methods use 

mathematical transformations to create music. A 

series and its subsequent transformations might 

sound quite different, even though they are 

mathematically related. In turn, identifying the 

transformations may not be possible by perception 

alone, requiring deeper musical analysis.

from abjad import PitchClassSegment, Duration
type SeriesSeq = Sequence[int] | PitchClassSegment

def generate_babbitt_timepoint_set(
    series: SeriesSeq, denominator: int = 16
) ->- List[abjad.Duration]:
    """
    Generate a time-point set à la Milton Babbitt using
    the method described by Bemman and Meredith (2018).
    Based on Fabio De Sanctis De Benedictis' `FDSDB_XXth_CT`
    PWGL module.
    """

    if not isinstance(series, PitchClassSegment):
        series = PitchClassSegment(series)

    max_interval: int = len(series.items)
    timepoint_set: List[Duration] = []

    for i, current in enumerate(series):
        next_tp = series.items[(i + 1) % max_interval].number()
        interval = (next_tp - current.number()) % max_interval

        # Interval 0 is a full cycle, not duration 0.
        # Negative intervals are offset by series lengh
        while interval <=  0:
            interval += max_interval

        timepoint_set.append(Duration(interval, denominator))

    return timepoint_set Python implementation of Babbitt’s time-point set algorithm
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2004 THE BRITISH MAGAZINE EDGE PUBLISHES A HOAX
ARTICLE ON “TOOTHING,” WHICH CLAIMS
BLUETOOTH ENABLED MOBILE DEVICES ARE USED TO
ARRANGE CASUAL SEXUAL ENCOUNTERS. 

2009 NICOLAS SORNIN AND OLIVIER SELLER DEVELOP
LORA, A LONG RANGE, LOW POWER
COMMUNICATION TECHNOLOGY BASED ON RADIO. 
LORA IS USED WIDELY IN INTERNET OF THINGS
DEVICES AS IT IS A LOW COST TECHNOLOGY.

2011 BABBITT DIES IN PRINCETON, NEW JERSEY.

2020 MESHTASTIC, AN OPEN SOURCE, PEER TO PEER
MESSAGING SYSTEM BASED ON LORA, IS
DEVELOPED TO SUPPORT COMMUNICATION IN
PLACES WHERE PHONE SERVICE IS UNRELIABLE. 

WITHIN TWO YEARS, MESHTASTIC GAINS TRACTION
AS A COMMUNICATION METHOD FOR PREPPERS.

2025 THE ARTIST DECIDES IT WOULD BE FUNNY TO USE
MESHTASTIC DEVICES FOR CRUISING AND IMAGINES
AN OFF-THE-GRID DEVICE FOR THIS PURPOSE.

With Gideon’s words in mind, this work navigates 

the intersections of queer semiotics and 

systematic composition methods alongside the 

historical and present tension between retreat, 

finding an audience, and life in community as 

means of survival. The software and hardware for 

the devices uses a technology that relies on peer-

to-peer, interdependent connections, yet is 

popular with survivalists. The survival of trans and 

queer people exists in spite of being policed, 

surveilled, and subject to legal decisions about our 

behavior and existence. Historical and present 

regimes require us to make decisions about how 

we will choose to survive. In all cases, however, 

the question remains how not just our perceptions, 

but our perceptiveness, influences our survival, 

that of those around us, and our ways of life. 

Concept drawing by the artist



16 17

Allphin, Penrose M. “Imagining the 
Trans Symphony: Integrating 
Transgender Composer Identity in 
Music Analysis.” Master’s Thesis, 
University of Massachusetts, 
2021. https://hdl.handle.net/20.
500.14394/32689.

Amin, Kadji. “Haunted by the 1990s: 
Queer Theory’s Affective 
Histories.” Women’s Studies 
Quarterly 44, no. 3/4 (2016): 173–
89.

Ardito, Linda. “Miriam Gideon: A 
Memorial Tribute.” Perspectives 
of New Music 34, no. 2 (1996): 
202–14.

Babbitt, Milton. “The Composer As 
Specialist.” In The Collected 
Essays of Milton Babbitt, edited by 
Stephen Peles, Stephen Dembski, 
Andrew Mead, and Joseph N. 
Straus. Princeton University 
Press, 2011.

Babbitt, Milton. “Twelve-Tone 
Rhythmic Structure and the 
Electronic Medium.” Perspectives 
of New Music 1, no. 1 (1962): 49–
79. https://doi.org/10.2307/
832179.

Bauer, Heike. The Hirschfeld Archives: 
Violence, Death, and Modern 
Queer Culture. Temple University 
Press, 2017. https://doi.org/10.
26530/oapen_628406.

Bauer, J. Edgar. “On Behalf of 
Hermaphrodites and Mongrels: 
Refocusing the Reception of 
Magnus Hirschfeld’s Critical 
Thought on Sexuality and Race.” 
Journal of Homosexuality 68, no. 5 
(2021): 777–801. https://doi.org/
10.1080/00918369.2019.1661686.

Bemman, Brian, and David Meredith. 
“Generating New Musical Works in 
the Style of Milton Babbitt.” 
Computer Music Journal 42, no. 1 
(2018): 60–79. https://doi.org/10.
1162/comj_a_00451.

Berg, Marita. “‘Degenerate’ Music.” 
Deutsche Welle, May 24, 2013. 
htt ps://www.dw.com/en/the-
n a z i s - t a k e - o n - d e g e n e r a t e -
music/a-16834697.

Brody, Martin. “‘Music For the Masses’: 
Milton Babbitt’s Cold War Music 
Theory.” The Musical Quarterly 77, 
no. 2 (1993): 161–92. https://doi.
org/10.1093/mq/77.2.161.

Campbell, Andrew Raymond. “Bound 
Together : Being-with Gay and 
Lesbian Leather Communities and 
Visual Cultures, 1966-1984.” 
Dissertation, University of Texas, 
2012. http://hdl.handle.net/
2152/29699.

Cornier, J. Raúl. “Hanky Panky: The 
History and Cultural Impact of the 
Hanky Code.” Master’s Thesis, 
University of Rhode Island, 2018. 
https://doi.org/10.23860/thesis-
cornier-j.-2018.

Couts, Andrew, and Dhruv Mehrotra. 
“The Texting Network for the End 
of the World.” Wired, June 4, 2025. 
htt ps://www.wired.com/story/
youre-not-ready-for-phone-
dead-zones/.

Cusick, Suzanne G. “On A Lesbian 
Relationship with Music: A Serious 
Effort Not to Think Straight.” In 
Music and Identity Politics, edited 
by Ian Biddle. Routledge, 2012.

Dauksza, Agnieszka. “Forms of 
Survival.” Translated by Ben 
Koschalka. Teksty Drugie. Teoria 
Literatury, Krytyka, Interpretacja, 
no. 1 (2025). https://journals.
openedition.org/td/28624.

Deslauriers, Julie Pedneault. “Music on 
the Fault Line: Sexuality, Gender, 
and the Second Viennese School, 
1899-1925.” Dissertation, McGill 
University, 2009. https://
escholarship.mcgill.ca/concern/
theses/x633f158x.

Bibliography

OpenSCAD rendering of device internals



18 19

Dietz, Bill. “More Repression.” Ear 
Wave Event 3 (2017). https://
earwaveevent.org/article/more-
repression/.

Ferris, Stephan. “Out of the Tubs, and 
Into the Streets! Tracing the 
History of Bathhouse Regulations 
in San Francisco, CA.” HKS 
Student Policy Review, May 23, 
2021. https://studentreview.hks.
harvard.edu/out-of-the-tubs-
and-into-the-streets-tracing-
t h e - h i s t o r y - o f - b a t h h o u s e -
regulations-in-san-francisco-ca/.

Fischer, Hal. Gay Semiotics:A 
Photographic Study of Visual 
Coding Among Homosexual Men. 
San Francisco: NFS Press, 1977.

Hisama, Ellie M. Gendering Musical 
Modernism: The Music of Ruth 
Crawford, Marion Bauer, and 
Miriam Gideon. Cambridge: 
Cambridge University Press, 2001.

Hisama, Ellie M. “Getting to Count.” 
Music Theory Spectrum 43, no. 2 
(2021): 349–63.

Johnson, William Marvin. “Time-Point 
Sets and Meter.” Perspectives of 
New Music 23, no. 1 (1984): 278–
93. https://doi.org/10.2307/
832917.

Lawrence, Tim. “Connecting with the 
Cosmic: Arthur Russell, 
Rhizomatic Musicianship, and the 
Downtown Music Scene, 1973-
92.” Liminalities 3, no. 3 (2007). 
http://liminalities.net/3-3/russell.
pdf.

Lewis, Jenna. “The Worlds of Edna St. 
Vincent Millay.” Masters thesis. 
Appalachian State University, 
2015. 

Mailman, Joshua Banks. 
“Portmantonality and Babbitt’s 
Poetics of Double Entendre.” 
Music Theory Online 26, no. 2 
(2020). https://mtosmt.org/
issues/mto.20.26.2/mto.20.26.2.
mailman.html.

McClary, Susan. “Terminal Prestige: 
The Case of Avant-Garde Music 
Composition.” Cultural Critique, 
no. 12 (1989): 57–81. https://doi.
org/10.2307/1354322.

Mead, Andrew. “About About Time’s 
Time: A Survey of Milton Babbitt’s 
Recent Rhythmic Practice.” 
Perspectives of New Music 25, no. 
1/2 (1987): 182–235.

Oliveros, Pauline. “Sex As We Don’t 
Know It: Computer Music 
Futures.” Ear Wave Event 3 (2017). 
https://earwaveevent.org/article/
s e x - a s - w e - d o n t - k n o w - i t -
computer-music-futures/.

ORT. “Reichskulturkammer & 
Reichsmusikkammer.” Music and 
the Holocaust. Accessed February 
1, 2026. https://holocaustmusic.
ort.org/politics-and-propaganda/
third-reich/reichskulturkammer/.

Potter, Pamela. “Defining ‘Degenerate 
Music’ in Nazi Germany.” The Orel 
Foundation. Accessed February 1, 
2026. https://orelfoundation.org/
journal/journalArticle/defining_
8220degenerate_music8221_in_
nazi_germany.

Rahn, John. “On Pitch or Rhythm: 
Interpretations of Orderings of 
and in Pitch and Time.” 
Perspectives of New Music 13, no. 
2 (1975): 182–203. https://doi.org/
10.2307/832092.

Riggs, Alexandra Teixeira, Matthew 
Mosher, Anne Sullivan, and Noura 
Howell. “Queer Archival 
Un/Making as Tangible 
Information Activism.” 
Proceedings of the 2025 ACM 
Designing Interactive Systems 
Conference, July 5, 2025, 1483–
501. https://doi.org/10.1145/
3715336.3735816.

Robb, Mary. “The Music of Miriam 
Gideon during the McCarthy Era, 
Including a Complete Catalogue 
of Her Works.” Dissertation, 
University of Edinburgh, 2012.

Robin, William. “Making Milton 
Babbitt’s Legacy Less Fearsome.” 
Arts. The New York Times, January 
13, 2016. https://www.nytimes.
com/2016/01/17/arts/music/
making-milton-babbitts-legacy-
less-fearsome.html.

Schoenberg, Arnold. Style and Idea: 
Selected Writings of Arnold 
Schoenberg. Berkeley: University 
of California Press, 1985. 

Schoenberg, Arnold. Theory of 
Harmony. Third edition. Translated 
by Roy E. Carter. Berkeley:
University of California Press, 
1983.

Slats, Laurens. “A Brief History of LoRa: 
Three Inventors Share Their Story.” 
Semtech, January 8, 2020. https://
b l o g . s e m t e c h . c o m / a - b r i e f -
history-of-lora-three-inventors-
share-their-personal-story-at-
the-things-conference.

Sofer, Daniele Shlomit. “Playing by the 
Rules in the House of the Dead – 
Engaged Music Theory.” Engaged 
Music Theory, May 17, 2022. 
htt ps://engagedmusictheory.
com/2022/05/17/playing-by-the-
rules-in-the-house-of-the-dead/.

Sofer, Danielle. “Specters of Sex: 
Tracing the Tools and Techniques 
of Contemporary Music Analysis.” 
Zeitschrift Der Gesellschaft Für 
Musiktheorie [Journal of the 
German-Speaking Society of 
Music Theory] 17, no. 1 (2020): 31–
63. https://doi.org/10.
31751/1029.

Sofer, Danielle Shlomit. Sex Sounds: 
Vectors of Difference in Electronic 
Music. The MIT Press. MIT Press, 
2022.

Stuckenschmidt, Hans Heinz. 
Schoenberg: His Life, World and 
Work. Schirmer, 1978. 

Taruskin, Richard. “How Talented 
Composers Become Useless.” In 
The Danger of Music: And Other 
Anti-Utopian Essays. Berkeley: 
University of California Press, 
2009. 

Taubman, Howard. “Music: ‘Magic 
Flute’ Sunk on N.B.C.; TV, Opera 
Theatre in Tribute to Mozart 
Visitors From Zurich Composers 
Forum Piastro Is Soloist Tenor at 
Town Hall All-Wagner Program.” 
Archives. The New York Times, 
January 16, 1956. https://www.
n y t i m e s . c o m / 1 9 5 6 / 0 1 / 1 6 /
archives/music-magic-fl ute-
sunk-on-nbc-tv-opera-theatre-
in-tribute-to-mozart.html.

Trout, Hank. “The Bathhouse Battle of 
1984.” San Francisco AIDS 
Foundation, December 22, 2021. 
https://www.sfaf.org/collections/
beta/the-bathhouse-battle-of-
1984/.

Wellerstein, Alex. “Civil Defense and 
Preppers.” Doomsday Machines, 
November 20, 2024. https://
doomsdaymachines.net/p/civil-
defense-and-preppers.

Wellerstein, Alex. “The Retreaters.” 
Doomsday Machines, November 
20, 2024. https://
doomsdaymachines.net/p/the-
retreaters.

Westergaard, Peter. “Some Problems 
Raised by the Rhythmic 
Procedures in Milton Babbitt’s 
Composition for Twelve 
Instruments.” Perspectives of 
New Music 4, no. 1 (1965): 109–18. 
https://doi.org/10.2307/832531.



flagday (a particular kind of perceptiveness) was composed and 
developed December 2025–February 2026 in Seattle, Washington. The 
installation premiered at sweeThe4rTs, a group show at Common Objects, 
Seattle, Washington, which opened on February 13, 2026.

Stock Meshtastic firmware was customized to provide constraints on 
interaction, for branding purposes, and to simplify the user interface. 
Prototype circuit designs were developed using Fritzing. Device 
enclosures were designed by Olav Martin Kvern using OpenSCAD and 
printed in PLA and PET using a Prusa MK3S 3D printer.  Devices were 
assembled with assistance from Olav Martin Kvern.

The score was written using a Python codebase, supported by Abjad for 
computational score control and engraved using LilyPond. The score 
booklet is set in DINish by Bert Driehuis, Stefan Peev, Altinn, and Datto, 
Inc., Cascadia Code by Aaron Bell, and Noto Emoji by Google Fonts. It was 
prepared for publication in Affinity Publisher.

This is Imprecision #13. The first edition of 50 copies was printed in 
February 2026.

This score is No ___ of 50.

This work would not have been possible without the support of Max Alper, 
Olav Martin Kvern, and Al Pastries. Max, as always, challenged me to think 
expansively with this project and helped me iterate quickly. Ole provided 
vital assistance, expertise, and facilities through his “secret lab,” and 
helped ensure that the devices for the project were assembled and 
functional in advance of the show. Al co-curated the show with Jennifer 
Spektor, and their combined efforts helped motivate me to complete this 
project. Al was also essential in connecting me with material support to 
get this project started. Thanks go to all of you.

This work is dedicated to everyone who taught me to communicate 
nonverbally to get what I want.
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